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HISTORICAL AND SCIENTIFIC EVENTS

PERE CATALÀ I ROCA

FRANCESC CATALÀ-ROCA

M. ÀUREA CATALÀ I ROCA

Fi rst photographs 
in Rome on the 
occasion of the 
canonisation of 

Blessed Or iol.

Sets up the 
photography 

section of CADCI.

PERE CATALÀ I PIC

The first official photographic process in history, the daguerreotype, was 
introduced in 1839 and the use of the term photography appeared for the 
first time, while the first photomechanically produced image was printed 
in 1880. Three members of the Català family worked as photographers 
and left us a hundred-year testimony from 1909 to 2009, helping us to 
travel through the time and space of a particularly convulsive 20th century. 
Everything they recorded using optical and chemical procedures, nowa-
days much simpler with digital photography, has enriched our memory.

This exhibition explores the vast legacy of Pere Català i Pic, Pere Català i 
Roca and Francesc Català-Roca, three photographers from the same family 
dynasty and three leading exponents of photography in Catalonia. Their 
images not only bear witness to the artistic and cultural movements and 
trends that appeared throughout the 20th century, but also form part of the 
iconography of our country’s history. 

1907  The Lumière brothers patent the f i rst  
 colour system, known as Autochrome.

1888 Eastman registers the Kodak trademark  
 and launches a f i lm camera

1880 New York’s The Dai ly Graphic publ ishes  
 the f i rst press photograph.

1870  Roldós, SA is founded, today Spain’s  
 oldest active advertis ing agency.

190919121913 1911 1910

1889  Born in Val ls.

1892  His father, Pere Català i Ser ra, dies and the  
 family moves to Barcelona.

1901  Leaves school and starts working as an  
 er rand boy at Banco Hispano Americano.

THE
CATALÀS
PHOTOGRAPHERS 

OF A CENTURY 



The Commonwealth 
of Catalonia is 

formed. 

Consol idation of 
New Objectivity 

cultural movement, 
which influences the 

creation of a new 
type of photo-

graphy.

Salvador Dal í 
publ ishes the article 

‘Photography, 
Pure Creation of 

the Mind’. 

Luis Buñuel presents  
Un perro andaluz.

Man Ray publ ishes 
his photobook   Les 
champs dél icieux.

Leica with 
35 mm f i lm is 
introduced.

Born in Val ls.

Born in Val ls.

Takes his f i rst photo-
graph at the age of 
7, a family portrait in 

Miramar (Val ls).

Born in Val ls.

Takes her f i rst photo-
graph at the age of 
9, a family portrait in 

Miramar (Val ls).

Publ ishes his f i rst 
four images in 

Gráfico Legitimista. 
La Voz de la 

Tradición.

Exhibition of photographs 
of Val ls and its county. 

Reportage on the People’s 
Library of Val ls. Marr ies 

Anna Roca i Puig.

Reportage on 
the architectural 

her itage of 
Catalonia for the 
Commonwealth.

Gives a talk entit led 
‘History, foundation 

and procedures 
of photography’ 
at the Catalanist 

Association of Val ls. 
Publ ishes Àlbum 

de les Festes de la 
Candela.

Helps to set up the 
Association of the 

Fr iends of Fine Things 
in Val ls.

Takes part in the 
Spanish Salon of 

Artist ic Photogra-
phy at Foment de 

les Arts Decoratives.

Travels to France 
and Belgium and 
there discovers 

avant-garde 
photography.

Takes part in 
the Barcelona 
International 

Exhibition.

Settles in Val ls 
as a portrait 

painter.

The bell tower of the church of Sant Juan in Valls is lit up to mark the Decennial Festivities 
of Mare de Déu de la Candela in 1931. Modernity arrived throughout Catalonia in the form of 
light following the spectacular lighting of the 1929 Barcelona Universal Exposition. Valls, Janu-
ary-February 1931. Pere Català i Pic. 

A group photo of the siblings Pere, Francesc and Maria Àurea Català i Roca in their father’s 
studio in Valls. The siblings spent their entire childhood in Valls before moving to Barcelona. 
Valls, 1929-1931. Pere Català i Pic. 

1919 191419171918 1916 191519241927 19221928 19231926 192119251929 1920

Boats heading out to fish from a Barcelona beach at sunrise. Barcelona, 1913-January 1914. 
Pere Català i Pic. 



Proclamation of the 
Republ ic. Walter 

Benjamin publ ishes 
A Short History of 

Photography. 

Approval of 
the Statute of 

Catalonia.

Victory of r ight-
wing parties in the 
general elections 

(CEDA-PRR). 
Adolf Hit ler is 

appointed Chancellor 
of Germany.

Agfa and Kodak 
patent marketable 

colour f i lm and 
Edward Land 

introduces the f i rst 
colour Polaroid.

Man Ray exhibition 
in Barcelona. 

Mi l itary revolt and 
start of the Spanish 

Civi l War. Gisèle 
Freund wr ites the 

f i rst doctoral thesis 
on photography 
at the Sorbonne 

in Par is.

The dictatorship of 
Francisco Franco 
begins. Second 

World War begins. 
Ansel Adams and 
Fred Archer invent 

the Zone System 
(exhibition and 

photo developing 
technique).

Execution by f i r ing 
squad of General itat 

President Lluís 
Companys. 

Atomic bombing of 
Hi roshima and Naga-

saki. End of the Second 
World War.

Becomes interested 
in Alghero and the 
f igure of C. Colom 
through the studies 

of E. Toda and 
L. Ul loa.

Works at 
Banco Hispano 

Americano.

Becomes a member of 
the Pedraforca Hik ing 

Association.

Studies 
drawing at the 
Llotja school.

Works in the 
archives and 

pr inting press of 
the Commissar iat 
for Propaganda 

as an assistant to 
Josep Sala.

Col laborates in the 
f i lming of André 

Malraux’s L’espoir in 
Barcelona.

Works on making 
reproductions 

of paintings and 
photographing the 

dead at Hospital 
Cl ínic. Begins to study 
drawing at the School 

of Arts and Crafts in 
Barcelona.

Begins studies at the 
School of Arts and 

Crafts in Barcelona.

Sets up the company 
PIC and moves to 

Barcelona with 
his enti re family. 

Reportage on the 
proclamation of the 

Republ ic. Portrait 
of Francesc Macià. 
Photomontage to 

mark the Festes de la 
Candela.

Takes part in the 
National Salon 
of Advertis ing 
Photography 
in Barcelona. 

Begins to publ ish 
theoretical ar ticles 
and photographs 

in Revista Ford and 
Mirador.

Teaches 
Psychology of 

Advertis ing at the 
Psychotechnical 

Institute in 
Barcelona. 

Col laborates with 
Ràdio Associació 
in programmes on 

advertis ing.

Writes Psicología de 
la publ icidad y de 

las ventas. 
Prepares the 

magazine Frea with 
Carme Yscla.

Takes part in the 
Fifth International 

Advertis ing 
Congress in 

Barcelona with 
a talk entit led 
‘The psycho-

advertis ing value of 
photography’.

Takes part in the 
Exposition Internationale 

Kodak-Pathé 
d’Art Publicitaire 

Photographique at 
Studio Place Vendôme 

in Paris. Designs 
the Government 

of Catalonia’s 
Commissariat for 

Propaganda together 
with Jaume Miravitlles 
and is its chief editor 

throughout the Civil War. 
Català i Pic, with the 

help of his son Francesc, 
produces the poster 

Smash Fascism.

Edits the 
magazine Nova 

Ibèr ia.

Attempts to 
create the 

Fr iends of Alghero 
association.

His internal exi le 
begins. His wife, 

Anna Roca i 
Puig, dies.

Recovers the family 
business and begins to 
produce mainly studio 
portraits and industr ial 

photography.

Takes part in the 
Diada de la Foto, 

or Photo Day, 
organised by the 

magazine L’art de 
la l lum

Takes part in the re-
vival of l iterary clubs 

in Barcelona.

Composition with photographic elements for an ad for his shop, Illustrated Català Advertising 
(Publicitat Il·lustrada Català, PIC): ‘P. Català. ads. catalogues. art photos. Tel. 12053. Barcelona, 
c. del Pi 13 2’. Barcelona, 1933. Pere Català i Pic. 

A Graf Zeppelin over the rooftops of the city on the occasion of the 1929 Barcelona Universal 
Exposition. Pere Català Pic viewed the airship as the example of modernity exemplified by the 
event, representing the shift from horse-drawn carts, which he had used as a child to travel 
to La Seu d’Urgell, to aeroplanes, which would take him to Paris to learn how to work with 
colour. Barcelona, 16 May 1929. Pere Català i Pic. 
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The Magnum 
agency in 

Par is is founded 
based on an 

idea by Robert 
Capa.

Hasselblad develops 
the f i rst medium 

format reflex 
camera.

Henr i Cartier-Bresson 
publ ishes Les Européens, 

with a cover by 
Joan Miró.

Char les de Gaul le is 
elected President of the 

French Republ ic.

Kodak invents the 
carousel s l ide projector.

Begins working 
in the family 

business.

Begins travel l ing 
around Cata-

lan-speaking lands 
dr iven by a desi re 

to learn about 
their cultural 

real ity.

Visión gráf ica 
de los Xiquets de 
Val ls exhibition.

Travels to Genoa 
to present a paper 

at the Columbus 
Congress.

Begins to publ ish 
articles in Destino. 
Takes part in the 

Fi rst Congress on the 
History of the Crown 

of Aragon.

Begins to 
col laborate with the 
magazine Cultura y 

Folk lore.

Wins the City 
of Barcelona 
Photography 

Pr ize 1954.

Blasi Val lespinosa 
Foundation 

Pr ize for his study El 
l l ibre dels Xiquets 

de Val ls.
Fi rst tr ip to 
Alghero.

Antonio Agustín 
Pr ize, awarded 

by the Tarragona 
Provincial Counci l, 
for his research into 

toponymy. 

Casti l los de 
Cataluña exhibition 
at Palau Reial Major 

in Barcelona.

Marr ies Mar ia Carme 
Dalmau and has two 

chi ldren, Rafael and Anna. 
Begins to wr ite the column 

‘Within the Catalan 
l inguistic area’ in Diar io 

de Barcelona.

Collaborates on the 
Enciclopèdia de l’ex-

curs ionisme project by 
the publ ishing house 

Rafael Dalmau Editor. 
Publ ishes the article 

‘Lesson of the Eleventh 
of September’. Wins 
Fi rst Carreras Candi 
Pr ize from the Royal 

Academy of Bel les Let-
tres of Barcelona.

Publ ishes Invitació 
a l’Alguer actual.

Opens his own 
photographic 

laboratory. Wins 
Domecq poster 

competition.

Two of his 
photographs 

win pr izes from 
the American 

magazine Popular 
Photography.

Wins the City 
of Barcelona 

Photography Pr ize 
1950. Begins to 

col laborate with 
Revista. Meets 
Salvador Dal í.

Publ ishes his 
f i rst book of 

photographs, La 
Sagrada Famí l ia. 
Wins the City of 
Barcelona Fi lm 

Pr ize 1951 with his 
f i rst f i lm, The City 
of Barcelona in 

Autumn. Also wins its 
Photography Pr ize.

Fi rst solo exhibition 
at Sala Caralt in 

Barcelona. Meets 
Joan Miró and 
Josep Llorens 

Artigas.

Begins to 
col laborate with 

the publ ishing 
house Destino 
and publ ishes 

Barcelona and 
Guía de Madr id.

Photographs 
Ernest Hemingway 
dur ing the Festival 

of San Fermín in 
Pamplona.

Assembles huge 
photographic 
panels for the 

Spanish Pavi l ion 
at the Brussels 

Universal 
Exposit ion.

Commissioned by 
the Directorate 

General of 
Tour ism to take 

photographs 
throughout 

Spain.

Marr ies Li l ly Peder-
sen, with whom he 
has two sons, Martí 

and Andreu.

Works as a retoucher 
in the family 

business.

Travels to Par is 
with her father to 
learn to work with 
the Flexichrome 
and dye transfer 

processes.

Travels to Italy with 
her father to view 
the work of classi -

cal painters.

Second exhibition 
at the Ateneu in 

Barcelona.

Travels to Rome to 
study Fine Arts. F i rst 

exhibition at the Ate-
neu in Barcelona.

Prepares an 
expanded version 
of Psicología de 

la publ icidad y de 
las ventas.

Publ ishes a short 
story in the magazi-

ne Tramontane. 

Stages an exhibition 
of photographs for 

the Sixth Annual 
Festival of the Bibl io-

graphical Archive 
of the Monastery of 

Santes Creus with his 
son Pere.

Receives the 
Ginesta d’Or Pr ize 

in Perpignan for the 
short story Les dues 

vídues.

Travels to Par is to 
learn about colour 

techniques. 

Organises Reunion 
Tr ip to Alghero with his 

son Pere.

Monastery of Sant Pere de Rodes. El Port de la Selva, c. 1955. Francesc Català-Roca.

Collection of photomontages with ads made by the firm of Illustrated Català Advertising (Pu-
blicitat Il·lustrada Català, PIC): Sales Sigma, Five, Cinzano, Malte Vida, Lápiz Termosan, Ford, 
Anís del Mono, Sast, López-Brea and so on. This image appeared in the book Psicotecnia by 
Fritz Giese, published by Editorial Labor of Barcelona in 1933, with the comment: ‘Collection 
of very characteristic photographic advertisements and posters for Spanish advertising, be-
cause of their great expression and attractive value’. Barcelona, 1931-1933. Pere Català i Roca. 

1949 19471948 19461959 19541957 19521958 19531956 195119551964 19621963 1961 19501960

Creation of the f i rst 
domestic video 

camera.

Begins to publ ish 
Els castel ls 

catalans by instal -
ments, ult imately 

comprising six 
volumes.

Begins his research 
into the f ield of 

colour.

1965



Referendum on the 
Organic Law of the 

Spanish State.

Stanley Kubr ick 
presents 2001: A 
Space Odyssey.

Cameras 
incorporate 
autofocus.

Polaroid presents 
its SX-70 camera.

Francisco Fran-
co dies. 

F i rst Spanish general 
elections. Susan 

Sontag publ ishes On 
Photography. Apple 
presents its Apple I I 

computer.

Approval of 
Catalonia’s Statute 

of Autonomy.

Roland Barthes 
presents his text 
Camera Lucida: 
Reflections on 
Photography.

PSOE wins the 
general elections. 

Fi rst Barcelona 
Photographic Spr ing. 

Publ ication of 
Catalunya republ icana 
i revolucionàr ia, 1931-

1939 by Gabriel Jackson 
and Agustí Centel les.

Presentation in Madrid 
of Joan Fontcuberta’s 
exhibition Idas y Caos. 

The Photographic 
Avant-Garde in Spain 

1920-1945.

Begins to publ ish 
annual books on 

Barcelona for Caixa 
de la Sagrada 

Famíl ia. 

Takes over the 
family publ ishing 
house together 

with his wife, Ma-
r ia Carme Dalmau 

i Dalmau.

Helps to organise 
the Catalan Culture 

Congress and the 
Castel ler Meeting of 

Santes Creus.

Edits and publ ishes 
the book Món caste-

l ler in instalments.

Helps to organise 
the Fi rst Congress of 
Catalan Popular and 
Traditional Culture.

Receives Cross 
of Sant Jordi.

Publ ishes Els monesti rs 
catalans, with a text 
by Antoni Pladeval l.

Publ ishes the book 
Cerámica popular 

española. Begins to 
travel to America, 
where he focuses 

on colour.

Publ ishes Los 
espacios de 

Chi l l ida.

Publ ishes 
Arquitectura de 

Sert en la Fundació 
Miró.

His son Martí 
begins to work 

with him.

His mater ial is used 
to produce the f i lm 
Femme/Woman. A 
Tapestry by Joan 

Miró, which receives 
the Golden Eagle 

Award. His son Andreu 
begins to work 

with him.

Retrospective 
exhibition 
Francesc 

Català-Roca. 
Photographs. 

Ar tists. 
Architecture. 
Characters. 

Bul ls at Maeght 
Gallery in 

Barcelona.

Takes charge of 
the exhibition 
Miró. Ninety 

Years and 
publ ishes its 

book in 1984. 
Receives the 

National Pr ize 
for Plastic Arts 

from the Ministry 
of Culture.

Publ ishes Veure 
Barcelona. 

Picasso Museum 
publ ishes 

the portfol io 
Tauromaquia.

Awarded the tit le of 
Professor of Drawing 

and Painting with 
a thesis on Catalan 

painters and the 
School of Par is.

Exhibition at Sala Ra-
mos in Barcelona.

Commissioned to 
paint the portrait 

of Dr Cardó for the 
Gallery of I l lustr ious 

Val lenses.

Organises the 
exhibition Homage 

to My Father 
at the Ateneu 
in Barcelona, 

including paintings 
and drawings. 

I l lustrates books 
in the col lection 

of the Caixa de la 
Sagrada Famíl ia.

Exhibition in 
Barcelona.

Reti res from the 
family business, 

which is continued 
by his son Pere. 

Prepares the book 
Psicologia de l’ar t, 

which is never 
publ ished.Dies in Barcelona.

Posthumously 
awarded the Si lver 
Medal of the City 

of Val ls.

1969 19671968 196619741977 197219731976 19711975 19701979 197819801985 1984 1983 1982 19811986

Crowning a seven flats human tower of the Colla la Muixerra, with the old giant figures of 
Vilanova i la Geltrú in the background, during the Mercè festivities in Plaça Sant Jaume. Pere 
Català i Roca gave a talk on human towers at the Hiking Centre of Catalonia (CEC) in Barcelo-
na on 16 December 1955, and it was there that he projected for the first time colour images 
of human towers from all over Catalonia. Barcelona, 24 September 1955. Pere Català i Roca. 



Fi rst family pr inter, 
HP DeskJet. 

Invention of the JPG 
format.

Fal l of Ber l in 
Wall. 

Barcelona Olympic 
Games are held. Bi r th 

of the photo technique 
of lomography.

Cr ist ina García 
Rodero is awar-

ded National 
Photography 

Pr ize.

Publ io López 
Mudéjar publ ishes 

Histor ia de la 
fotografía en 

España.

Joan Fontcuberta 
receives National 

Photography 
Pr ize.

Xavier Miserachs 
publ ishes Cr iter io 

fotográfico.

Creation of web 
2.0. Beginning of 

social media.

Founder and f i rst 
member of the 

Centre for Columbus 
Studies.

Edits Colom i el món 
català. Presides over the 

Inter-County Assembly 
of Scholars and the 
Emil i Miró Castel ler 

Col lection.

Publ ishes  
Mequinensa 

1955. Memòria 
fotogràf ica.

L’instant f ixat 
exhibition 

in Val ls.

Receives 
Honorary T it le 
from the City 
of Val ls and 

Xiquet de 
Val ls honorary 

recognition.

Receives Civic Action 
Award from Jaume 
I Foundation and 

honorary cit izenship of 
Alghero. 

Exhibitions 30 
fotograf ims in 

Castel lbisbal as part 
of Photographic Spr ing 
and Cent personatges 
at Royal Artist ic Circle 

of Barcelona.

Dies in Barcelona 
and receives city’s 
Medal of Honour.

Exhibition of pho-
tographs of works 
by Antoni Gaudí 
at the Institute of 

Val ls Studies.

Fi lms his last 
documentary, on 
the reconstruc-
tion of the Mies 
van der Rohe 

pavi l ion. Retros-
pective at the 

Spanish Institute 
in New York. 

Receives 
National Pr ize 
for Plastic Arts 
from Govern-

ment of Catalo-
nia, as wel l as 

the Cross of 
Sant Jordi.

Receives the 
Gold Medal for 

Artist ic Mer it from 
Barcelona City 

Counci l. Honorary 
T it le from the 
City of Val ls. 

Pájaro Solar Pr ize 
from the Miró 
Foundation.

Publ ishes  
Impressions 

d’un fotògraf. 
Memòries i 

Foto-grafías 
a-cromáticas.

Li l ly Pedersen 
dies.

Anthological 
exhibition at 
Centre Arts 

Santa Mònica 
to celebrate his 
75th bi r thday.

Dies in 
Barcelona.

Posthumous 
exhibition at La 

Pedrera.

Dies in Barcelona. 
Posthumous 

exhibition in Val ls.

Pere Català i Pic, 
Francesc Català-

Roca and Pere 
Català i Roca are 
named I l lustr ious 

Val lenses at 
the Festes de la 

Candela.
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Street corner in the city of Madrid, probably Calle María de Molina, when urbanisation works 
began in this street where it meets Príncipe de Vergara. Carlos Ruiz Zafón chose this im age to 
illustrate the cover of the first part of his tetralogy The Shadow of the Wind. Madrid, c. 1952. 
Francesc Català-Roca.



Pere Català i Pic (1889-1971), his sons Francesc (1922-1998) and Pere (1923-
2009) and his daughter Maria Àurea (1920-1993) were born in Valls and mo-
ved to Barcelona in 1931, remaining there until the end of their lives. A 
variety of adverse circumstances cut short the studies of the three photo-
graphers, but they carved out a self-taught education with their restless spi-
rit and thirst for knowledge. Tireless work and chance meant that the three 
photographers were witnesses or even protagonists of some of the most 
important events and milestones in Catalan history and culture in the 20th 
century. Trained at La Llotja, Maria Àurea Català participated as a retoucher 
in this photographic adventure alongside her father and brothers. 

This selection of photographs is an invitation to find common ground among 
the authors and reflect freely on the amazing communicative and evocative 
capacity of photography. The images selected for the exhibition have been 
divided into six areas: Where? What? Who? When? Why and what for? and 
How?

WHERE?

Every photograph is associated with a ‘where’, even if it is undefined. The ‘where’ is the 
territory: the battlefield, the playing board, the meeting point. Its borders confer existence 
to the moving setting, to the changing landscape, to the vehicle transporting us, to the 
here and there, to the mirror, to the absence... The context is sometimes the text. A locati-
on is sometimes needed, a place sometimes defines its surrounding environment – whet-
her vague or specific – it acquires a role, plays with light and becomes the protagonist.

Homage to Walter Benjamin. View of the 
Pyrenees from Puig Neulòs. ‘The Pyrene-
es was the barrier that prevented Benjamin 
from fleeing Nazi persecution’ (Francesc 
Català-Roca). La Jonquera, 1970. Francesc 
Català-Roca.

Landscape around the Vallvidrera reservoir as 
seen throughthe trees. Part of the first series 
of images published in the press by Pere Ca-
talà i Pic, in the ‘Artistic collaboration page’ of 
the Barcelona Carlist newspaper Gráfico Le-
gitimista. La voz de la tradición, 13 February 
1914. Vallvidrera, 1913-January 1914. Pere 
Català i Pic. 

Fishermen dragging a boat with ropes at 
dawn. This photograph could have been 
taken by him or any of his children. Badalo-
na, 1944-1948. Pere Català i Pic, Pere Català i 
Roca or Francesc Català-Roca. 

First 6 x 6 contact sheet of the Català-Ro-
ca Archive, contain ing images of Ibiza and 
Formentera. The Català-Roca collection, 
stemming from Francesc Català-Roca’s pro-
fessional work, is deposited in the Historical 
Archive of the Architects’ Association of Ca-
talonia (COAC) and is currently being cata- 
logued. The photographer’s work method 
of using contact sheets helps to group the 
collection according to reports, identification 
and dating, taking into account his notes on 
the back of the sheets, as well as to discover 
some reframing marks that he drew over the 
original shots to adapt them to the editorial or 
exhibition commissions he received, thereby 
indicating the beginning of what would later 
become the final prints on pa- per. Ibiza and 
Formentera, c. 1950. Francesc Català-Roca.

Two young women from Can Xico, Maria and 
Esperança Escandell, in front of the church 
of El Pilar in La Mola, where the road to the 



lighthouse passes today. An image appearing 
in the book Viatge a Formentera: Fotografies 
de Pere Català i Roca, published by Miquel 
Costa, editor in 2015. Formentera, 1950-1951. 
Pere Català i Roca. 

Catalina Escandell Escandell, from Can Pep 
d’en Mestre, spinning with her daughter Ma-
ria Verdera Escandell. Image appearing in the 
book Viatge a Formentera: Fotografies de 
Pere Català i Roca, published by Miquel Cos-
ta, editor in 2015. Formentera, 1950-1951. 
Pere Català i Roca. 

General view of Tamarit castle and beach in 
Tarragona. The photograph was part of the 
catalogue and exhibition of «Castillos de Ca-
taluña», which was organised by the Spanish 
Association of Friends of Castles and held at 
Palau Reial Major in Barcelona between April 
and May 1959. Tarragona, 1950- 1956. Pere 
Català i Roca. 

Port of Alghero with the nets and fishermen 
that typify Sardinia’s Barceloneta. Pere Català 
i Roca. 

Boats with the town of Cadaqués in the back-
ground. Cadaqués, Summer 1962. Pere Ca-
talà i Roca. 

Dry dock area located in Xarraca cove, shel-
tered by Sa Punta Negra in Sant Joan de La-
britja. Image appearing in the book Viatges 
a Eivissa: Fotografies de Pere Català i Roca, 
published by Editorial Mediterrània in 2016. 
Ibiza, 1948-1951. Pere Català i Roca. 

Cubist View of Cadaqués. Català-Roca arrived 
in Cadaqués attracted by Dalí, thanks to their 
collaboration in the weekly magazine Revis-
ta. Cadaqués, c. 1952. Francesc Català-Roca.

Shepherd with his flock and dog at Coll de 
Lilla, with a village in the background. It was 
published in volume 4 of Àlbum meravella. 
Llibre de belleses naturals i artístiques de Ca-
talunya, under the title A la vista de Lilla, en-
cara, published by Llibreria Catalonia in 1931. 
Coll de Lilla, 1924-1931. Pere Català i Pic. 

A farmer on a donkey beside a river. Pere Ca-
talà i Pic took many pictures during his time in 
Valls, more than 24,000, and from these he 
selected 1,000 to take to Barcelona when he 
moved. Most of them were of heritage, tradi-
tional culture and modernity. It was the year 
1931 and the Republic instilled op timism. 
Montblanc, 1919-1929. Pere Català i Pic. 

A group of farmers carrying out the tasks of 
threshing or bashing. The Catalàs travelled 

across Catalonia seeking places and people 
from an era that had to be documented. Near 
Vic, 1947-1956. Pere Català i Pic or Pere Ca-
talà i Roca. 

Rice harvesters. This unseen photograph 
was part of the report ‘Harvesting in the rice 
fields’ by Sebastià Juan Arbó, published in 
Revista: semanario de actualidades, artes y 
letras. Delta de l’Ebre, 1952. Francesc Cata-
là-Roca.

França train station. Image belonging to the 
October series, winner of the 1950 City of 
Barcelona Prize. It was rediscovered in the 
1980s after having been lost for 25 years. 
Barcelona, c. 1948. Francesc Català-Roca.

Beach with boats prepared for light fishing, a 
very ancient system that is probably one of 
the oldest on the Catalan coast, originating on 
the Cap de Creus coastline and consisting of 
attracting the fish by means of a light carried 
by the boats. Roses, 1963. Pere Català i Roca. 

Train in Sant Pol de Mar. Sant Pol de Mar, c. 
1950. Francesc Català-Roca.

Avinguda Diagonal as seen from the corner of 
Passeig de Gràcia and Carrer Còrsega. ‘Cer-
tain photographs taken on the streets beco-
me more interesting over the years, because 
it is surprising how our surroundings change 
over time’ (Francesc Català-Roca). Barcelona, 
c. 1953. Francesc Català-Roca.

Workers, lorries and steamships in the port 
of Barcelona. Part of a series of photographs 
used to create a Ford advertising photomon-
tage for Revista Ford. Barcelona, 1931-1933. 
Pere Català i Pic. 

Pau neighbourhood under construction, 
between Carrer Ex tremadura and Rambla 
Prim, inaugurated in 1966 and built by the 
Union Housing Committee. This is one of 
three images that comprise a panoramic 
view. Barcelona, 1965. Francesc Català-Roca.

Partial view of the city from Montjuïc castle, 
including the three chimneys on Avinguda Pa-
ral·lel, during the great snowfall of 1962. Pere 
Català i Roca used colour slides from 1955. 
Barcelona, 25 de desembre de 1962. Pere 
Català i Roca.

A late-model Ford overtaking a horse-drawn 
cart. The dis-course between modernity 
and tradition would obsess the fa- ther of 
this dynasty and form the basis of his most 
avant-garde work. Barcelona, 1931-1935. 
Pere Català i Pic. 



View of Barcelona from Hospital Sant Pau. 
Among other publications, it appeared in Er-
mengol Alsina Munné’s book Historia de la 
fotografía, published in 1954 by Producciones 
Editoriales del Nordeste. Barcelona, c. 1948. 
Francesc Català-Roca. 

The sanctuary of Núria and snow-capped peak 
of Roc Malé as seen from the rack railway 
tunnel. The Valley of Núria, 1950- 1956. Pere 
Català i Roca. 

Plaça Catalunya and the Telefónica building 
photographed by night and day. Night-time 
lighting at the time displayed the power of 
the Francoist state during the post-war period. 
Pere Català i Roca would later publish an arti-
cle in Destino in 1955 criticising the state of 
neglect of the city’s night-time lighting. Barce-
lona, 1943-1950. Pere Català i Roca.

A backlit view of the footbridge in Carrer Bis-
be. Pere Català i Roca won the 1954 City of 
Barcelona Photography Prize with an image 
from this series. Barcelona, 1953-1954. Pere 
Català i Roca.  

General view of the state of construction of 
the Expiatory Temple of the Sagrada Família 
from Plaça Sagrada Família. Although their 
parish church was the Basilica of Santa Ma-
ria del Pi, the Catalàs took many photographs 
of the Sagrada Família because of its major 
visual and tourist interest. Barcelona, 1956-
1966. Pere Català i Roca. 

General views of the ruins of an outer wall 
of Castellciuró castle. Molins de Rei, 1950-
1956. Pere Català i Roca. 

General view of the ruins of Can Boix cast-
le, which is very typically located over a lar-
ge cave and has been abandoned since the 
17th century. Taradell, 1955-1965. Pere Català 
i Roca.  

General view of the towers, castle and church 
of Santa Maria. This photograph was included 
in the book Cataluña by Josep Pla, published 
by Destino in 1961. Castelló de Farfanya, 
1960. Pere Català i Roca. 

General view of the ruins of Orcau castle. 
Motivated by his love of hiking, Pere Català 
i Roca continued his father’s work of docu-
menting heritage. Isona, 1958-1965. Pere Ca-
talà i Roca. 

General view of the main façade of Tarra-
gona’s cathedral. Pere Català i Pic was well 
acquainted with the cathedral because he 
had made a study of its polychrome ceiling 
with Josep Francesc Ràfols, commissioned 
by the Institute of Catalan Studies (IEC) and 
the Commonwealth of Catalonia. Tarragona, 
November 1919. Pere Català i Pic. 

Partial view of the ruins of Querol castle. 
Walls, arches and a tower can be seen. Que-
rol, 1947-1957. Pere Català i Roca.

Giulio Alfonso, Giovanni Serra, Antoni Fortu-
nato and two unidentified persons displaying 
the fish they have caught. Maddalena Tower 
in the port of Alghero can be seen in the 
background. Pere Català i Roca met all the 
personalities of the town on his first trip to 
Alghero in 1956, as well as its working peo-
ple. Alghero, 1956-1966. Pere Català i Roca. 

WHEN?

One stone on top of another domesticates space, magnificently persisting from yesterday. 
Resistant and resilient buildings transport us back in time to a ‘when’ that is not our own. 
Buildings converted into photographs survive in a ‘when’ that is even more resistant, even 
more resilient. Architecture is thus trapped in the photographer’s gaze, remaining beyond 
the time in which it was conceived and created. It reaches our time and the time that is to 
come.



A woman sewing next to the church of Sant 
Pau del Camp. This photograph appeared in 
the guide 3 giorni a Barcellona, published in 
1969 by Editorial Miquel Arimany. Barcelona, 
1954-1964. Pere Català i Roca. 

Four young men in the cloister of the monas-
tery of Sant Cugat del Vallès. Despite living 
in Valls, Pere Català i Pic travelled across the 
provinces of Tarragona and Barcelona and 
their surrounding areas to take photographs 
of churches, cloisters, capitals, castles, por-
traits and generally popular culture. Sant Cu-
gat del Vallès, 1916-1924. Pere Català i Pic. 

View of the façade of the old church hospi-
tal of Sant Antoni, with its entrance doorway 
and bell tower. Conesa, 1916-1918. Pere Ca-
talà i Pic. 

The municipal architect of Valls, Josep Ma-
ria Vives Castellet, on the roof over the apse 
keystone of the church of Sant Miquel. At the 
time, Català i Pic and Vives Castellet were 
working with Jeroni Martorell for the 1929 
Barcelona International Exposition to set up 
the Historic-Artistic Spain Section, thanks to 
a commission from the Monuments Conser-
vation and Cataloguing Service of the Com-
monwealth of Catalonia. L’Espluga de Franco-
lí, 1917. Pere Català i Pic. 

General view of the village of Rodonyà: some 
fields, its castle and the church of Sant Joan 
Baptista. The village children watching the 
photographer doing his work can be seen be- 
tween the castle and the church, an activity 
that was still surprising at the time. Rodonyà, 
1918. Pere Català i Pic. 

Ruins of the interior of the monastery of the 
priory of Santa Maria del Tallat, with the archi-
tect Josep Maria Vives Castellet drawing his 
plans. Vallbona de les Monges, 1916-1920. 
Pere Català i Pic. 

The architect Josep Maria Vives Castellet 
taking notes for his plans of Savallà del Com-
tat castle. The photographer and architect 
were jointly working to document the state 
of conservation of monuments in the pro-
vince of Tarragona. Savallà del Comtat, 1918. 
Pere Català i Pic. 

General view of the arch in Carrer Jueus, 
which was demolished in 1918. Valls, 1917-
1918. Pere Català i Pic. 

Columns and arches of the staircase entran-
ce to Albi castle. Another photograph in this 
report shows the architect Vives drawing up 
plans and other images of the remaining ro-
oms in the castle ruins. L’Albi, 1918. Pere Ca-
talà i Pic. 

Flat by the architect Antoni de Moragas. It 
was perhaps Moragas who first commissio-
ned him to take photographs of a work he 
had just completed. His passion for bullfigh-
ting would rub off on him as a result of his 
project for the Casa de los Toros, opposite 
Barcelona’s Monumental bullring. Barcelona, 
c. 1956. Francesc Català-Roca.

Chapel of the Sagrada Família convent in Ur-
gell by the architect Josep Puig Torné. La Seu 
d’Urgell, c. 1960. Francesc Català-Roca.

Casa Luque by the architects José Antonio 
Coderch and Manuel Valls. Sant Cugat del Va-
llès, c. 1966. Francesc Català-Roca.

Holiday camp building by the architectural 
firm MBM (Josep M. Martorell, Oriol Bohi-
gas and David Mackay). Canyamars (Mares-
me), c. 1965. Francesc Català-Roca.

School of Advanced Commerce Studies by 
the architects Francesc Bassó, Joaquim Gili 
and Javier Carvajal. Avinguda Diagonal, Bar-
celona, 1961. Francesc Català-Roca.

Exhibition to mark the centenary of the birth 
of Antoni Gaudí directed by Josep M. Sos-
tres, Oriol Bohigas and Joan Prats, with pho-
tographic enlargements by Joaquim Gomis 
and Francesc Català-Roca. Saló del Tinell, 
Barcelona, 1956. Francesc Català-Roca.

R Group, comprising Josep Pratmarsó, Oriol 
Bohigas, Joaquín Gili, Antonio de Moragas, 
Josep M. Sostres, Josep M. Martorell, José 
Antonio Coderch and Manel Valls. Photogra-
ph taken to mark the first exhibition of the 
R Group at Galeries Laietanes. Barcelona, 
1952. Francesc Català-Roca.

SEAT building by the architects César Orti-
z-Echagüe and Rafael Echaide. Plaça de Cer-
dà, Barcelona, c. 1966. Francesc Català-Roca.



WHAT?

As advances were made in optics and chemistry, cameras became more versatile and pho-
tosensitive materials more effective. Photographers could now simultaneously record what 
people were doing and events as they happened, and the Catalàs placed human activity at 
the heart of their images. It could be said that we are as much what we think as what we 
do. And this new capacity to see beyond the possibilities of the human eye, this new way 
of perceiving the world, unfailingly led to other new ways of thinking about the world, ex-
periencing and portraying it.

Parade of giant and big head figures in 
Passeig de Gràcia during the Festes de la 
Mercè by Pere Català i Roca. His fascinati-
on with popular culture was tied to his Valls 
roots and carried over into many aspects of 
his work. Barcelona, September 1962. Pere 
Català i Roca. 

Performance of a dancer from Joan Magriñà’s 
ballet. Pere Català i Pic was interested in dan-
ce from a young age. He was one of the first 
sardana dancers in Valls and later became 
academically interested, which led him to vi-
sit specialists in Paris and give talks on the 
subject. Barcelona, 1950-1970. Pere Català i 
Roca or Pere Català i Pic. 

A dancer from the Verdaguer traditional dan-
ce troupe. Most likely an image taken to 
study movement, as had already been done 
from a historical and aesthetic perspective. 
No documentation exists to help date this 
image. Barcelona, 1950- 1970. Pere Català i 
Roca or Pere Català i Pic. 

Dancer from Joan Magriñà’s ballet during a 
rehearsal. This series of images was most 
likely produced to study movement and light, 
in this case with two different types of pro-
jector: direct and diffused. Barcelona, 1950-
1970. Pere Català i Roca or Pere Català i Pic. 

Group of girls from Joan Magriñà’s ballet 
during a rehearsal. We will never know who 
took these dance photographs, as Català se-
nior shot very little at the time and dance was 
not a priority subject for the youngest son. 
The photograph could have been taken by 
either of them or by a third person, including 
his daughter, Maria Àurea Català i Roca. Bar-
celona, 1950-1970. Pere Català i Roca or Pere 
Català i Pic. 

Two young women from Joan Magriñà’s ba-
llet during a rehearsal. The Illustrated Català 
Advertising (Publicitat Il·lus- trada Català, PIC) 
company produced commercial photographs 
of ballets, traditional dance troupes and plays, 
leaving a record of rehearsals and staging, as 
well as albums of pupils and dancers. Barce-
lona, 1950-1970. Pere Català i Roca or Pere 
Català i Pic. 

Chicken sellers at the market in Plaça Major. 
Vic, 1950-1956. Pere Català i Roca. 

A local man dressed as a Napoleonic soldier 
lets off some fireworks mixed with sweets 
from the Barceloneta cannon during the pa-
tron saint festivities. This photograph was 
included in the book Llum de Festa a Barce-
lona by Pere Català i Roca, published in 1972 
by Caixa d’Estalvis Sagrada Família. Barcelo-
na, 29 September 1970. Pere Català i Roca. 

A crowd of children and two policemen with 
the Barceloneta cannon during the patron 
saint festivities. This photograph was inclu-
ded in the book Llum de Festa a Barcelona 
by Pere Català i Roca, published in 1972 by 
Caixa d’Estalvis Sagrada Família. Pere Català 
i Roca. 

Pau Gilet with several fishermen singing ha-
vaneres and drinking cremat in Calella de Pa-
lafrugell. ‘What a pity that some photographs 
do not incorporate sound’ (Francesc Cata-
là-Roca). Calella de Palafrugell, 1955. Francesc 
Català- Roca.

Bootblacks working at a metro station en-
trance in Rambla of Barcelona. Father and 
sons were always interested in traditional 
trades, whether urban or rural. Barcelona, 
1955-1965. Pere Català i Roca. 



Lionel Hampton at Windsor Palace with Tete 
Montoliu in the audience accompanied by his 
wife, Pilar Morales. The vibraphonist improvi-
sed a jam session after his performance du-
ring which he listened to and discovered Mon-
toliu, unhesitatingly claiming that the Catalan 
was the best pianist in Europe. Barcelona, 
1956. Francesc Català-Roca.

A city policeman with the aguinaldos, or Christ-
mas boxes, in Ronda Universitat. A photograph 
from this series was included in the book Llum 
de Festa en Barcelona by Pere Català i Roca, 
published in 1972 by Caixa d’Estalvis Sagrada 
Família. Barcelona, 23-24 December 1970-
1972. Pere Català i Roca. 

Several women strolling along Gran Vía. Ca-
talà-Roca took advantage of the Eucharistic 
Congress in Barcelona to record images of 
Madrid to illustrate the articles in the weekly 
magazine Revista or Juan Antonio Cabezas’ 
Guía de Madrid (Destino, 1954). Madrid, c. 
1952. Francesc Català-Roca.

Several men strolling along Gran Via. Unpu-
blished photograph that shows many simi-
larities with the popular photograph Several 
young women strolling along Gran Vía, tak- 
en in Madrid. Barcelona, 1954. Francesc Ca-
talà-Roca.

Avinguda Paral·lel at Nou de la Rambla. A sta-
ge surrounded by stages. Avinguda Paral·lel 
was then considered Barcelona’s theatrical 
boulevard. Barcelona, 1954. Francesc Cata-
là-Roca.

Children preparing a Sant Joan bonfire in 
Avinguda Roma near the photographer’s hou-
se. Part of a series included in the book Llum 
de Festa a Barcelona by Pere Català i Roca, 
published in 1972 by Caixa d’Estalvis Sagrada 
Família. Barcelona, 23 June 1970-1972. Pere 
Català i Roca. 

Group of children playing in Barcelona’s Pla-
ça Tetuan. Photograph published in Revista 
Claror in October 1935 to accompany the 
article ‘Digressions on children’s games’ by 
the teacher Artur Martorell. Barcelona, 1934-
1935. Pere Català i Pic. 

Lively beach. Guadalquivir estuary ‘Some-
times you find an already made photo, you 
simply have to record it’ (Francesc Català-Ro-
ca). Sanlúcar de Barrameda (Cadiz), 1960. 
Francesc Català-Roca.

Portrait of three elderly people chatting out-
side a house in Amposta. Pere Català i Roca 
travelled across Catalonia and left a record of 

what were known at the time as ‘local cha-
racters’. Amposta, 1955-1965. Pere Català i 
Roca. 

Preparing a calçotada in Valls. The Català fa-
mily viewed calçotades as major events that 
connected them with Valls and allowed them 
to come together to organise cultural, social 
and anti-Franco activities. In 1954, Pere Cata-
là i Pic was the crier for the 4th Calçotada of 
the Penya Artística de l’Olla. Valls, 1952-1962. 
Pere Català i Roca or Pere Català i Pic. 

Tible: traditional Catalan instrument used by 
sardana bands or person who plays this ins-
trument. Francesc Felip with Selva county’s 
La Principal de Cassà Cobla orchestra. Grano-
llers, 1958. Francesc Català-Roca.

First communion at the Festes de Gràcia. 
Barcelona, c. 1953. Francesc Català-Roca.

Palm Sunday at the Basilica of Santa Maria 
del Mar. Barcelona, 1948-1956. Pere Català i 
Roca. 

Stick dance that attracts a crowd of people 
in Plaça del Blat. Photograph published in Àl-
bum dels actes celebrats per les Festes De-
cennals de la Mare de Déu de la Candela de 
1931 by Pere Català i Pic, with the text: ‘Dan-
ce of the little sticks. Rhythm, agility, colour, 
appearance’. Valls, January-February 1931. 
Pere Català i Pic. 

Children passing in front of the Architects’ 
Association of Catalonia (COAC), where the 
GATEPAC exhibition was being held, on Palm 
Sunday. The image is of particular interest 
because it shows Picasso’s sgraffto paintings 
on the school’s façade and the children hol-
ding palm branches. Part of a series inclu-
ded in the book Llum de Festa a Barcelona 
by Pere Català i Roca, published in 1972 by 
Caixa d’Estalvis Sagrada Família. Barcelona, 
Plaça Nova, 4 April 1971. Pere Català i Roca. 

Trampes (traditional figures playing drums) 
during the Corpus Christi procession in the 
Gràcia district’s Plaça Virreina. Pere Català i 
Roca aimed to document the traditional as-
pects of the festivities, many of which had 
been lost with the passage of time. Barcelo-
na, June 1952. Pere Català i Roca. 

Girl looking at the Palm Fair stalls in Rambla 
de Catalunya. Pere Català i Roca devoted 
special attention to various winter festivals, 
such as the Palm Fair and Saint Lucy’s Fair, as 
well as summer festivals, primarily festivities 
celebrating patron saints and human towers. 
Barcelona, 1956-1966. Pere Català i Roca. 



Fallas of Isil: In 1957, Pere Català produced 
the first photographic report of this festive 
summer solstice tradition – then in danger 
of disappearing – at the suggestion of Joan 
Amades, who, practically blind, asked him to 
provide him with some updated documenta-
tion. The Fallas in the Pyrenees were listed by 
UNESCO as Intangible Heritage of Humanity 
in 2015. Pere Català i Roca. 

A child climbing the cucanya (greasy pole) du-
ring the Sant Roc festivities in Plaça Nova. An 
image from this series was included in the 
book Llum de Festa a Barcelona by Pere Ca-
talà i Roca, published in 1972 by Caixa d’Es-
talvis Sagrada Família. Barcelona, 16 August 
1971. Pere Català i Roca. 

Skiing at La Molina. Francesc Català-Roca 
made the most of these shadows to convey 
communicative elements. Alp, c. 1955. Fran-
cesc Català-Roca.

Dansa de la Mort of the Verges procession. 
Thomas Bouchard, Català-Roca and Joan Miró 
visited Verges to film the images that the fil-
mmaker would include in the film Around and 
About Miró, with music by Edgar Varèse. Ver-
ges, 1953. Francesc Català-Roca.

A three by six human tower by the Colla 
Nova de l’Escolà in front of the town hall on 
the occasion of the inauguration of the Peo-
ple’s Library of Valls. Image appearing in the 
collection of postcards for Inauguració de la 
Biblioteca Popular, self-published by Català i 
Pic. Valls, June 1918. Pere Català i Pic. 

A four by seven human tower by the Colla 
Nova de l’Escolà at the top of the Passeig dels 
Caputxins in front of the church of the Virgen 
del Lledó on the occasion of the inauguration 
of the People’s Library of Valls. Image appea-
ring on the cover of the magazine D’Ací i d’Allà 
in August 1921.Valls, June 1918. Pere Català 
i Pic. 

Parade of giant figures through a street in Valls 
as seen from above during the festivities. Ima-
ge appearing in Àlbum dels actes celebrats 
per les Festes Decennals de la Mare de Déu 
de la Candela de 1931 by Pere Català i Pic, 

with the text: ‘The giants, the giants... The 
Moixiganga. Beautiful visual representations 
of the Passion’. It was also part of the final 
photomontage in which the whole festival is 
concentrated in a single composition. Valls, 
January-February 1931. Pere Català i Pic. 

Tabaler (drummer) during the events to cele-
brate the Patum in Plaça Sant Pere. Pere Cata-
là i Roca participated in the festival for several 
years and took many photographs, thereby 
complicating the dating of his images. Berga, 
May-June 1951- 1965. Pere Català i Roca. 

Girls drinking water from the clock tower 
fountain in Plaça Vila during the Festes de 
Gràcia. Part of a series included in the book 
Llum de Festa a Barcelona by Pere Català i 
Roca, published in 1972 by Caixa d’Estalvis 
Sagrada Família. Barcelona, 15 August 1970. 
Pere Català i Roca. 

The concupiscent giant-headed of Castellter-
çol. Alexandre Cirici was commissioned to de-
sign the giant-head figures and giants Griselda 
and Tallaferro of Castellterçol, which were pre-
sented for the first time at the town’s patron 
saint festivities in August of the same year. 
Castellterçol, 1954. Francesc Català-Roca.

Children from the Colla Nova in Passeig dels 
Caputxins in Valls. Image appearing in the 
collection of postcards Els Xiquets de Valls, 
produced and self-published by Pere Català i 
Pic in 1924. Valls, 25 June 1923. Pere Català 
i Pic. 

Preparing a ‘devil’ for the demon jumps during 
the Patum celebration festivities in Plaça Sant 
Pere. Berga, May-June 1951- 1965. Pere Cata-
là i Roca. 

The Guita, one of the oldest and most unique 
elements of the festival, during the Patum ce-
lebrations in Plaça Sant Pere. The Guita is a 
beast with the body of a mule, the neck of a 
giraffe and a head similar to that of a dragon, 
a unique element in the festival’s bestiary. The 
Patum is generally identified with evil and evil 
forces. In past times, this figure was also ca-
lled Mulassa, Mulafera and Mulaguita. Berga, 
May-June 1951- 1965. Pere Català i Roca. 



WHO?

Imagining images is a crucial first step towards symbolic thought, that which gives meaning 
to perceptions. If there is an axe inside a stone, there can be a self inside an active brain, 
and a portrait is its representation. The first generations of photographers discovered their 
primary and most lucrative activity was to take portraits of well-to-do people, but this prac-
tice became more diversified and democratised with the passage of time.

A citizen of Avila. c. 1959. Francesc Cata-
là-Roca.

Isidre Tondo i Ballart, known as Isidre de Ra-
bassó, was group leader of the Colla Vella de 
los Xiquets de Valls between 1877 and 1918. 
This photograph was together with the one 
of anton Fabregas Mialet published in the al-
bum Xiquets de Valls, self-published by Català 
Pic in 1924, and in an article by Pere Català i 
Pic entitled ‘Ha mort l’Escolà. Els herois del 
tipisme (Escolà is dead. Local charm heroes)’, 
which appeared on page 3 of the magazine 
Mirador on 17 August 1933. Isidre de Rabassó 
died in 1918, which is why we know that this 
photo was taken before that year. Valls, 1916-
1917. Pere Català i Pic.

Anton Fàbregas Mialet, known as Anton de 
l’Escolà, was group leader of the Colla Nova 
dels Xiquets de Valls between 1902 and 1930. 
These two photographs appeared in the al-
bum Xiquets de Valls, self-published by Català 
Pic in 1924, and in an article by Pere Català i 
Pic entitled ‘Ha mort l’Escolà. Els herois del 
tipisme (Escolà is dead. Local charm heroes’), 
which appeared in the magazine Mirador on 
17 August 1933: ‘They have dedicated their 
lives to maintaining a tradition, without mate-
rial gain, reaching old age with the same faith, 
the same enthusiasm of their youth, seeing 
children, seeing grandchildren, seeing sons-
in-law instilled with the same passion’. Valls, 
1916-1918. Pere Català i Pic. 

Locals from Espluga de Francolí wearing eit-
her a barretina or musca cap (lilac-coloured), 
typical of rural Tarragona. Català i Pic organised 
a meeting of barretinaires to photograph the 
last wearers of these traditional hats. L’Esplu-
ga de Francolí, 1924-1931. Pere Català i Pic. 

La Chunga. Dancer. Probably somewhere in 
Palamós. Palamós, c. 1955. Francesc Cata-
là-Roca.

Children sitting in a doorway near the Basilica 
of Santa Maria del Mar. Barcelona, 1945-1955. 
Pere Català i Roca. 

The coal boy. ‘A spontaneous smile appe-
ared on the face of this coal boy when he 
realised he was being photographed’ (Fran-
cesc Català-Roca). Vejer de la Frontera (Ca-
diz), 1960. Francesc Català-Roca.

La Gitaneta. La Chunga’s little sister using a 
twisted piece of cloth to pretend to be hol-
ding a doll in her arms. Montjuïc, Barcelona, c. 
1953. Francesc Català-Roca

Little angel. Living nativity scene in Engordany. 
Photograph published on the cover of issue 
197 of the weekly magazine Revista de Actu-
alidades, Artes y Letras in 1956. The photo’s 
caption appears inside the publication: ‘OUR 
COVER. An an- gel from the “Living nativity 
scene in Engordany” shelters from the rain. 
Her wings are not enough, an Andorran um- 
brella is safer’. Engordany (Andorra), 1955. 
Francesc Català- Roca.

La Gitaneta also laughs. Montjuïc, Barcelona, 
c. 1953. Francesc Català-Roca.

Portrait of the artists Joan Manuel Serrat, Joan 
Capri and Salvador Escamilla at the Barcelo-
na Swimming Club. Unlike his brother Fran-
cesc, Pere Català i Roca took few images of 
art- ists, but many of historians and popular 
figures. Pere was a friend of Salvador Escami-
lla, with whom he had made a trip to Alghero, 



and the latter secured Serrat’s first recording 
con- tract. Barcelona, 1964-1967. Pere Català 
i Roca. 

Portrait of Apel·les Fenosa and his wife Nicole 
Damotte (who often went by the name of Ni-
cole Florensa) in their studio in El Vendrell du-
ring the construction of the monument to Pau 
Casals for Barcelona. El Vendrell, 1975-1976. 
Pere Català i Roca. 

Portrait of the historian Jesús Ernest Martínez 
Ferrando working in the library of the Archive 
of the Crown of Aragon. As a historian, Pere 
Català i Roca had a close relationship with tho-
se in charge of guarding and studying the an-
cient documentation he used for his research. 
Barcelona, 1961. Pere Català i Roca. 

Portrait of Sempronio, real name Andreu-Avel-
lí Artís i Tomàs, in the Català’s studio in Bar-
celona’s Carrer Pi. The Catalàs had a personal, 
longstanding relationship with Sempronio that 
was strengthened by his participation in the 
Reunion Trip to Alghero. Barcelona, March 
1962. Pere Català i Pic or Pere Català i Roca. 

Dalí and the hypercube. The painter asked 
Català-Roca to photograph this model of the 
hypercube for use in his Crucifixion (Corpus 
Hypercubus) painting. Portlligat, c. 1952. Fran-
cesc Català-Roca.

Josep Guinovart, painter. Palamós, 1953. Fran-
cesc Català- Roca. 

Josep Llorens Artigas, Papitu, working at 
Racó. The great ceramist became like a father 
to Català-Roca. Gallifa, 1960. Francesc Cata-
là-Roca.

Eduardo Chillida at his Wind Comb. The Bas-
que sculptor referred to Català-Roca on more 
than one occasion as ‘my Catalan brother’. 
Sant Sebastián (Guipúzcoa), 1979. Francesc 
Català-Roca.

Antoni Tàpies, painter. Barcelona, c. 1952. 
Francesc Català- Roca.

Miró painting Barça’s poster in Sert’s studio. 
Thirty years of friendship and collaboration 
between painter and photographer helped to 
form an extraordinary documentary compen-
dium. Palma (Mallorca), 1974. Francesc Cata-
là-Roca.

Portrait of Josep Cañas i Cañas with his as-
sistants in front of one of his works, proba-
bly in his Barcelona workshop. This sculptor 
from Banyeres del Penedès had strong ties 
to the Català family and made the casteller 
monument in Vilafranca del Penedès in 1963, 
as well as the one in Vendrell. Pere Català i 
Roca or Pere Català i Pic. 

Portrait of the sculptor Frederic Marès i Deu-
lovol beside a figure of the crucified Christ in 
the Barcelona museum that bears his name. 
The photo was published in an article in Di-
ario de Barcelona on 8 January 1965. Bar-
celona, December 1964-January 1965. Pere 
Català i Roca. 

Portrait of the architect and president of the 
Institute of Catalan Studies (IEC) Josep Puig i 
Cadafalch in his office. Català Pic considered 
him to be one of the most important Catalan 
politicians of his generation and he also highly 
appreciated the work of the Commonwealth 
of Catalonia, which Puig presided over. Cata-
là i Pic had already taken the first portrait of 
him in the same setting in August 1923. Pere 
Català i Pic or Pere Català i Roca. 

Portrait of Pompeu Fabra i Poch in his office 
at Institut of Catalan Studies. This image re-
mained unseen until it was published in 1964 
in the Roussillon magazine Tramontane. Pere 
Català i Pic explained the history of this pho-
tograph in the article ‘Bon dia Mestre’ [Good 
morning Master], written in 1968 to mark the 
centenary of Pompeu Fabra’s birth. This is 
one of the few images by Català i Pic that 
survived the Civil War, as most of them were 
burnt before the Francoist entered. Barcelo-
na, June 1938. Pere Català i Pic. 

Portrait of President Francesc Macià i Llussà 
in his office in Barcelona’s Palau de la Genera-
litat de Catalunya. Pere Català i Pic was such 
a staunch defender of the president and his 
fight for the Catalan Statute of Autonomy that 
visitors to his shop were able to sign a petition 
supporting it. As he wrote in the Valls newspa-
per Lluita in its edition of 1 August 1931: ‘Five 
centuries have passed in decline until the arri-
val of Francesc Macià, the restorer of our liber-
ties and grandeur, the knight of the ideal, the 
redeemer of an oppressed people’. Català Pic 
took a portrait of President Macià on 11 May, 
a month after the proclamation of the Catalan 
Republic, but the photograph remained unse-
en until it was published in the Valls magazine 
Cultura in October 1981. Barcelona, 11 May 
1931. Pere Català i Pic. 



Propaganda poster without words of an es-
padrille and Nazi cross, published by the Go-
vernment of Catalonia’s Commissariat for 
Propaganda, which Pere Català i Pic himself 
had helped to set up. Smash Fascism first 
appeared in La Vanguardia on 24 October 
1936. Barcelona, September-October 1936. 
Pere Català i Pic. 

Pedrera chair by the architect Barba Corsini 
for the attic flats in this Passeig de Gràcia buil-
ding. Barcelona, 1955. Francesc Català-Roca.

Ad for the Cacaolat company: ‘As nourishing 
as it is delicious... and it sure is delicious’. 
First appearing in La Vanguardia on 5 May 
1936 as part of the official catalogue of the 
9th Barcelona Trade Fair, as well as in the 
magazine Menage in June 1936. Barcelona, 
January-April 1936. Pere Català i Pic

Advertising composition for Smoking rolling 
paper: ‘Even blind! Its pleasant taste and aro-
ma tells me that it is a Smok- ing rolling paper 
cigarette’. The ad appeared in Claror maga-
zine in January 1936. Barcelona, December 
1935-January 1936. Pere Català i Pic. 

Francisco Pérez de Olaguer made a special re-
quest to the Catalàs: he had to photograph his 
extremely important collec- tion of watches. 
He created the ‘Perezógrafo’ for this task, a 
machine that helped to photograph them wit-
hout shadows. The resulting book, carefully 
edited, contains more than two hundred and 
forty photographs. Barcelona, 1953-1955. 
Pere Català i Pic or Pere Català i Roca. 

An ad for the Joan Prats hat shop showing 
some hats and a pair of glasses, which Pere 
Català i Pic published in his article ‘Photogra-
phic progress’ in the June 1932 issue of Revis-
ta Ford. As he himself says in his unpublished 
book Psicología de la publicidad y de las ven-
tas of 1935: ‘Hats. Expressionist, dehumani-
sed photographic poster in which the figure 
of the man has been replaced by a rolled-up 
piece of cardboard and a pair of glasses coinci-
ding with its arris. A highly suggestive accom-
plishment’. Barcelona, 1931. Pere Català i Pic. 

Packaging from Bartolomé Cardona i Cardo-
na’s company La Eléctrica Embaladora, inclu-
ding objects for the Santa María exhibition at 
the 1964-1965 New York World’s Fair. Even 
after Pere Català i Pic’s death in 1971, Pere 
Català i Roca maintained some of his clients, 
among them La Eléctrica Embaladora. Barce-
lona, 1964-1965. Pere Català i Roca. 

Napoleon cologne for men by Juper. One of 
Català-Roca’s most renowned virtues is the 
fact that he applied the practice and knowled-
ge acquired in his photographic studio during 
the 1930s and 1940s to the outside world. c. 
1967-1968. Francesc Català-Roca.

An ad for Myrurgia’s Yanhia fragrance showing 
a bottle of cologne and the play of shadows. 
The relationship with this client began in the 
1930s and lasted well into the 1970s. Myrur-
gia was one of the clients for whom Illustrated 
Català Advertising (Publicitat Il·lustrada Català, 
PIC) took the largest number of high-quality 
photographs and advertisements. Barcelona, 
1933-1935. Pere Català i Pic. 

WHY AND WHAT FOR?

The neologisms of phototechnique and phototechnician cannot be found in the dictionary, 
but they do appear in many articles on photography published by Pere Català i Pic in the 
1920s and 1930s. He used these terms to refer to the need to establish and standardise 
the figure of a professional photographer with sufficient knowledge of photographic pro-
cesses, in terms of both recording, lighting, composing or reproducing and integrating 
photographic, typographic and artistic elements within the same work, anagrams, logos 
and so on. The phototechnician had to be able to create original works of art to satisfy the 
demands of new advertising markets.



Ad for Cinzano vermouth: ‘A white Cinzano. 
The great ver- mouth’. Illustrated Català Adver-
tising (Publicitat Il·lustrada Català, PIC). Barce-
lona, 1931-1932. Pere Català i Pic. 

Ad for Pedro Domecq products from Jerez de 
la Frontera: ‘For quality, Domecq’. Francesc 
Català-Roca won the first prize in the com-
pany’s poster competition in 1948. Pere Català 
i Pic. 

Photograph of a car with a woman and a 
dog for a Ford ad: ‘V-8. Elegance’. It appe-
ared in Revista Ford in April 1933. Pere Ca-
talà i Pic. 

Photomontage of a weighing scale for the 
Sast company. Many of these ads were inten-
ded for the new print publications that appe-
ared in the 1930s thanks to new printing tech-
nologies. As the photographer did not indicate 
the date of creation, one needs to look for the 
publication in which they first appeared in or-
der to put a date to them. It has so far been 
impossible to locate the publication in this 
case. Barcelona, 1931-1936. Pere Català i Pic. 

Photomontage for Xocolata Juncosa depicting 
several images of a boy eating chocolate and 
suggestive shadows, thereby perfectly explai-
ning the revolution that the incorporation of 
avantgarde composition and montage in spa-
ce brought about in photography, just as jazz 
and cinema did over time. Barcelona, 1932. 
Pere Català i Pic. 

Tyre marks for Pirelli. Undeniably influenced 
by Miró. c. 1955. Francesc Català-Roca.

Moto Guzzi Hispania shop decorated with vari-
ous photomontages for the Pirelli brand. Avin-
guda Diagonal, 437, Barcelona, 1955. Francesc 
Català-Roca.

Lucta. The friendship between Català-Roca 
and the chemical engineer Vicente Esteve, 
director and creator of the Lucta hu- man nu-
trition food flavouring company, would endu-
re for fifty years. Barcelona, 1949-1955. Fran-
cesc Català-Roca.

Lucta. Català-Roca and Vicente Esteve co-aut-
hored the book La fiesta del arroz (1994). 
Barcelona, 1949-1955. Francesc Català-Roca.

Photomontage for Gráficas Cantín. Produced 
entirely by Francesc Català-Roca when he 
was part of the Illustrated Català Advertising 
(PIC) family company. Before 1948. Francesc 
Català-Roca.

Ad for injectables from the firm of Arphos 
Robert: ‘Progres- sive. Without strychnine’. 
As he states in his unpublished book Psi-
cología de la publicidad y de las ventas of 
1935: ‘Photographic composition for direct 
advertising in which a suggestive force is 
arbitrarily accomplished’. Barcelona, 1934-
1936. Pere Català i Pic. 

HOW?

The three Català photographers were active for more than sixty years. Many of their 
works reveal a desire to explore, experiment and advance one step further to discover 
the new visual paths offered by the gradual evolutionary development of photography. 
Whether seeking and isolating new natural forms through the choice of original pers-
pectives or using recurring themes such as ‘isolated character’ or ‘three geese’, a deep 
love and respect for photography, this young art that helped them to lead a dignified life 
during extremely difficult times, can be seen in all three photographers. 



METAMORPHOSIS
Changing the look of a photographic element so 
that it resembles the appearance of another.

Staircase at the Sagrada Família. Low-angle 
shot. Photograph taken for Cèsar Martinell’s 
book Sagrada Família (1952) and colophon of 
all the works in Carlos Ruiz Zafón’s tetralogy 
The Shadow of the Wind. Barcelona, c. 1950. 
Francesc Català-Roca.

SELF-PORTRAIT
A portrait that a person takes of him/herself. 

Projection/self-portrait under Torrassa mediae-
val bridge over the Escrita river, which flows 
into the Noguera Pallaresa river at this point, 
just past the Torrassa reservoir. Espot, c. 1955. 
Francesc Català-Roca.

PHOTOMONTAGE
A collage produced by combining photographs or 
parts of photographs.

Photomontage of Barcelona’s Gothic Quar-
ter commissioned by the Society to Attract 
Foreigners, showing how the district was 
left after the project to monumentalise the 
old quarter began with the 1908 renovation 
plan. It was published in the magazine Bar-
celona Atracción in December 1935. Barcelo-
na, 1935. Pere Català i Pic. 

Photomontage of a woman’s head, aeropla-
ne and the fields of Valls in the background. 
It was produced to raise awareness in the 
inhabitants of Valls of the modernising im-
portance of building an airfield in the town, 
a project that never eventuated. More infor-
mation can be found in the article ‘L’aeroport 
de Valls’ published in La Crónica de Valls on 6 
December 1930. Valls, 1929-1931. Pere Ca-
talà i Pic. 

BACKLIGHTING
This occurs when you want to capture a scene in 
which the main lighting comes from behind the 
subject. In these cases, the photographer must 
decide which components of the image he or she 
prefers to emphasise. It is achieved by opening the 
aperture fully and increasing the speed. 

Backlighting. Many images were taken in Ma-
drid’s Gran Vía. Català-Roca thought of the 
street as a self-service shop for in- teresting 
photographs. Gran Vía, Madrid, c. 1952. Fran-
cesc Català-Roca.

Backlit bathers on the rocks of a beach in the 
Garraf. Garraf, 1948-1958. Pere Català i Pic o 
Pere Català i Roca. 

LOW-ANGLE SHOT
A low angle (worm’s-eye view) is obtained when 
the camera frames the shot from below. This 
low-angle shot makes the image extremely ex-
pressive, as the figure is enlarged and strengthe-
ned, thereby appearing larger and more powerful 
because of perspective.

Tower of the Sagrada Família. Low-angle shot. 
Image from the first book published with 
photographs by Català-Roca, Sagrada Família 
(1952), co-authored by Cèsar Martinell, also 
from Vallès. Barcelona, c. 1950. Francesc Ca-
talà-Roca.

HIGH-ANGLE SHOT
A high angle (bird’s-eye view) is obtained when the 
camera frames the shot from above. This bird’s-eye 
view makes the image extremely expressive, as the 
figure or object in focus appears smaller in relation 
to the surroundings because of perspective. It also 
tends to reduce the visual importance of the ele-
ments portrayed.

Abstract gear with a wheel and its shadow 
that accompanied the article ‘Modern Ad-
vertising’ in the magazine El Temps on 2 
January 1932. What distinguishes Català i 
Pic from other photographers of his time 
was that he was not only a photographer 
but also an intellectual who pondered 
everything he did and disseminated his ide-
as in order to create a current of opinion 
conducive to his work. This image was la-
ter published in both landscape and portrait 
format. Barcelona, November-December 
1931. Pere Català i Pic.

A three by six human tower by the Colla 
Nova de l’Escolà in front of the town hall 
on the occasion of the inauguration of the 
People’s Library of Valls. Image appearing 
in the collection of postcards for Inaugura-
ció de la Biblioteca Popular, self-published by 
Català i Pic. Valls, June 1918. Pere Català i 
Pic. 

Columbus Monument. 1950 City of Barce-
lona Prize. October series. Bird’s-eye view 
and metamorphosis (alteration of usual 
form). Barcelona, c. 1949. Francesc Cata-
là-Roca.



SOLARISATION
Known as the ‘Sabattier effect’ and popularised 
by the photographer Man Ray (rayographs), it 
consists of exposing an image previously recor-
ded on a negative or print to light in the middle 
of the development process. The areas already 
developed act as a mask that totally or partially 
reverse the tones. 

Plaça Castella and the parish church of Sant 
Pere Nolasc at night. This experimental ima-
ge is a mixture of a positive, in the middle, 
and a negative, in the outer parts of the 
image. Barcelona, 1948-1952. Pere Català i 
Roca. 

TURNING
A technique that is used to make an image more 
dynamic by altering its original or usual orthogo-
nality. Diagonals are thought to make things more 
dynamic. A 180-degree turn is particularly striking 
because it changes gravity to create surreal ef-
fects.

Ad for hand-engraved glass appearing in Re-
vista Ford in June 1935. Pere Català i Pic’s 
lifelong attraction with shadows is a charac-
teristic feature of his work. Barcelona, Janu-
ary-June 1935. Pere Català i Pic. 

Stroll through Manhattan. High-angle shot 
flipped 180 de- grees. Despite being recog-
nised as a great master of black and white, 
Català-Roca did not cease to evolve in his 
colour research. He devoted himself entirely 
to colour negatives from the late 1970s. The-
re is another Català-Roca yet to be discove-
red. New York, 1987. Francesc Català-Roca.

Motorbike in Barcelona. La Vanguardia gave 
Català-Roca carte blanche to publish reports 
on Barcelona in its Sunday colour supple-
ment. One of them was entitled ‘The lan-
guage of shadows’. Barcelona, 1983. Fran-
cesc Català-Roca.

DIMENSIONING
Resource that consists of using human figures to 
give meaning and scale to a space.

Child climbing the stairs of a narrow street 
leading to the parish church of Sant Nicolau. 
Bellpuig (Urgell), 1958-1964. Pere Català i 
Roca. 

A woman leaving through the Pietà doorway 
in Barcelona’s cathedral. An obsession with 
shadows is a feature that both brothers in-
herited from their father. Barcelona, 1948-
1952. Pere Català i Roca. 

MOVEMENT
‘One or two elements need to remain static to pro-
vide a sense of movement to an image’.
If a figure-object moves when the camera remains 
static with respect to the background, it will suffer 
a progressive blurring of outlines and strokes. If the 
camera follows the figure in movement (panning), it 
is the background that becomes gradually blurred.

Bullfighting pass at Monumental. ‘One or 
two elements need to remain static to pro-
vide a sense of movement to an image’ 
(Francesc Català-Roca). Barcelona, 1960. 
Francesc Català- Roca.

Three geese in the cloister of Barcelona’s 
cathedral. Barcelona, 1956-1966. Pere Cata-
là i Roca. 

TRIPTYCH
A pictorial composition based on three photogra-
phic images that share an affinity or thematic link.

La Chunga dancing. Image comprising three 
fragments that can also work alone. Park 
Güell, Barcelona, c. 1953. Francesc Cata-
là-Roca.

La Chunga dancing. Park Güell, Barcelona, c. 
1953. Francesc Català-Roca.

La Chunga dancing. Park Güell, Barcelona, c. 
1953. Francesc Català-Roca.

PROLONGED EXPOSURE
Technique that allows images to be obtained that 
indicate the sum of events, achieved by combining 
a slow shutter speed with a smaller aperture. A tec-
hnique that is widely used in capturing night-time 
images.

Sant Joan celebrations in Gràcia from the ro-
oftop of number 44 Travesserra de Dalt. Long 
exposure (with tripod and low aperture). Bar-
celona, c. 1952. Francesc Català-Roca.



Fireworks over Plaça Catalunya and the Ban-
co Español de Crédito building with a Do-
mecq advertisement. Barcelona, 1949-1951. 
Pere Català i Roca. 

General view of Arc de Berà taken at night 
with a long expo- sure so that the lights of 
the cars driving around it can be seen. Roda 
de Berà, 1950-1956. Pere Català i Roca. 

Triple exposure that shows three moments 
of constructing a pillar of five. This photo 
appeared in Pere Català i Roca’s book Món 
casteller, published by Rafael Dalmau, Edi-
tor in 1981. Pere Català i Roca experimented 
with various alternative photographic tech-
niques during his lifetime. Barcelona, 1962. 
Pere Català i Roca. 

Photocomposition for the promotional 
poster of the Pleyel ensemble. Saxophonist 
Amador Garrell i Soto and trombonist Josep 
Arenas. Granollers, c. 1965. Francesc Cata-
là-Roca.

MULTIPLE EXPOSURE
Image created by superimposing two or more 
images captured successively by a camera on the 
same frame, or printed on the same photographic 
support in a darkroom photo lab.

Human towers and fireworks. Photomon-
tage of a human tower during Tarragona’s 
human tower competition and a fire castle, 
probably created by several ‘devils’. Tarrago-
na, 1981- 1996. Pere Català i Roca. 

FOTOGRAFIMS
Neologism that Pere Català i Roca gave to his 
camera-less studies of light, which involved the 
action of chemical products on photosensitive 
substrates.

‘A true advertising phototechnician must combine knowledge of photographic technique with 
great general and artistic culture, great responsive sensitivity and power of expressive represen-
tation, in-depth knowledge of psycho-technical and psychological laws, and strong intuition and 
logic in choosing the elements that are to be used.’

Pere Català i Pic (1889-1971)

‘I travel alone, with my picture camera as my companion.’

Pere Català i Roca (1922-1998)

‘When I was classifying my father’s clichés, I began to realise that the more time passed, the more 
valuable they became, because the stones of the castles were falling down.’

Pere Català i Roca (1922-1998)

‘A photographic archive is a photographer’s piggy bank.’

Francesc Català-Roca (1922-1998)

‘You have to visit the place to do this, then think about it, then look for it again and find the angle 
or vision that sums it up and expresses it in the most eloquent way possible.’

Francesc Català-Roca (1922-1998)
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